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Abstract: This study aims to analyse the forms of violence in the name of religion in the novel Zuhirun
Ta'kuluha an-Nar by Amir Taj as-Sirr. The violence presented in the novel is analysed using the sociology of
literature theory with Robert F. Litke's concept of violence as its analytical framework. This research was
conducted through three stages: data collection, data analysis, and the presentation of analysis results. Data
collection was carried out using the simak catat method, while data analysis employed the descriptive
analytical method within the framework of literary sociology. The homologous technique is used to align the
literary facts found in the novel with corresponding social facts from the historical context of Sudan in the
1950s. The results of the study show that four forms of violence in the name of religion are present in the
novel, namely personal-physical violence, personal-psychological violence, institutional-physical violence, and
institutional-psychological violence. The perpetrators of violence are Al-Muttaqi, an extremist group that
incited riots in the fictional city of As-Sar. Their violence was directed against the non-Muslim minority
population from various social circles, including merchant families, traders, artists, and Christian missionaries.
The analysis further reveals that the literary work reflects the social conditions of Sudan in the 1950s,
particularly the dynamics of the first Sudanese Civil War.
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INTRODUCTION

A literary work is created as an expression of the author, whether in the form of
feelings, emotions, circumstances, or reflections on the world the author inhabits. Literary
works in any form are known for the beauty and flexibility of their language, which functions
not merely as an aesthetic medium but as a vehicle for conveying ideas and realities
embedded in social life. Literature and reality therefore have a strong and inseparable
relationship. Literature, according to Hasmi (2022), can be described as a product born from
literary figures who incorporate phenomena that exist in society into their works. According
to Sangidu (2004), the nature and character of society become an important source of
inspiration for an author, bridging the representation of the development of political, social,
and cultural dynamics that underlie the context in a literary work, especially novels.

Among the various forms of literary work, the novel is regarded as the most dominant
in presenting social facts (Ratna, 2013). Several factors account for this: novels contain the
most complete narrative elements, encompass the widest range of social problems, and
employ a language that tends towards the everyday, the language most widely used in society.
These two characteristics lay the foundation for the close relationship between the novel and
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the social reality of the community it reflects. Wellek and Warren (1994) emphasise that the
author, as the creator of a literary work, is fundamentally a member of society; what is
depicted in a literary work is therefore often a representation of what actually transpires in
social life.

In the discourse of literary studies, the sociology of literature is often defined as an
approach that seeks to understand the values in a literary work by prioritising social
considerations (Damono). The sociology of literature specifically examines a literary work
through an interdisciplinary lens, combining literary science with sociological inquiry. Both
disciplines, as Wiyatmi (2013) argues, share the same object of study: human beings in society,
their relationships with one another, and the processes arising from those relationships within
the social environment. In the creation of a literary work, an author cannot be detached from
society as the construction of life, so the things depicted in the literary work are often
representations of reality occurring in the community.

Among the aspects of social reality found in literary works, religion occupies a
particularly significant position. Ahmad (2020) argues that religion is one of the strongest
social characteristics shaping the continuity of social life. It can be understood as a force that
most powerfully influences human action. Unfortunately, the fanaticism of certain
communities on religious issues often gravitates towards negative actions carried out in the
name of religion itself. In many cases, individuals grow and develop with a religious
understanding that has been passed down to them without prior investigation or deliberate
choice. As a consequence, adherents of a particular religion are often influenced by the
historical legacy of relations with other religions, frequently perceiving them as adversaries
(Sumartana, 2001). Such conditions give rise to a range of religious violence phenomena that
disrupt the surface of social life.

Religious fanaticism is often expressed by certain groups through the path of violence,
thereby causing conflict between members of society, especially between religious
communities, and sometimes involving state actors. A study by Riyanto (2000) shows that
religious violence is more fundamentally caused by the fanatical religious attitudes of a group,
fundamentalist religious understanding, and the factor of integralism. This leads a group
originating from a particular religion to exhibit exclusivism that is closely associated with
conflict, strife, and violence. Wellman and Tokuno (2004) define religious violence as a
phenomenon in which religion becomes the subject or object of the perpetrators of violence.
They further note that religious violence can arise because it is motivated by, or constitutes a
reaction to, the teachings, texts, or doctrines of a religion. In the context of violence
committed in the name of a particular religion, the existence of religion is merely
instrumentalised to justify chaos and radical action.

Violence in the name of religion (Dachrud, 2019:) is paradoxical in nature because the
founders and early teachers of religion have in fact taught noble values, even though in
practice many groups and individuals act destructively and radically in the name of religion.
Violence, according to Litke (1992), etymologically carries the meaning of doing violence
against something. More specifically, Pasalbessy (2010) describes violence as a term laden
with the meaning of suffering which encompassing human behaviour that can cause suffering
to others, whether individuals or groups. Violence can occur at the level of individuals, groups,
institutions, or systems as a whole (Lay, 2009), and can manifest both horizontally within a
single level and vertically across multiple levels simultaneously.

Among the various forms of social reality that appear in novels, the phenomenon of
violence has become one of the most prevalent issues depicted in contemporary literature.
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The novel, in this regard, serves as one of the most adequate forms of literary work for
displaying the complexity of social structures (Endraswara, 2013). It is also capable of
functioning as a medium for conveying values and meanings embedded in social life. Social
reality in novels generally encompasses the relationship between humans and their social
environment, including political, economic, and cultural dynamics; conflict and tension among
groups; as well as the intersection of society with violence carried out in the name of religion
(Aulia et al., 2021).

It is within this broader context that the novel Zuhirun Ta kuluha an-Nar by Amir Taj
as-Sirr positions itself as a significant object of study. Amir Taj as-Sirr is a Sudanese
contemporary author and physician who raises the issue of violence in the context of Sudan's
internal conflict (Hamzeh, 2015). The novel is set in the fictional city of As-Sir in western Sudan
during the British colonial era over Egypt and Sudan in the 1950s, and tells of the arrival of a
group led by Al-Muttaqi As-Salih whose mission is to impose their religious understanding
upon those outside their belief, including Coptic Christians, Buddhists, and Hindus. The
residents of As-Sur believe Al-Muttaqi to be connected to a group of fanatics with extremist
convictions. The violence in the name of religion portrayed in this novel therefore merits
further examination through the lens of the sociology of literature using Litke's concept of
violence.

A review of existing literature reveals that the novel Zuhdrun Ta'kuluha an-Nar has
been studied from two different perspectives. Rambe (2024) examined the symbols of human
love using Charles Sanders Peirce's semiotics, finding twenty-five data items reflecting six love
symbols in the novel. 'lzza (2024) approached the same novel through the sociology of
literature, identifying four forms of social conflict within the narrative. Research on violence
in the name of religion in Arabic literary works has been conducted by a number of scholars,
including Kurniasih (2024), who studied Jewish religious violence in the novel Dammun li Fatir
Sahyun by Najib Al-Kilani; Sholihin (2013), who used Lukacs's theory to uncover the roots of
violence in the novel 'Azazil by Yisuf Zaidan; and Zaka and Dayudin (2019), who identified
three forms of violence in the name of religion in Najib Kilant's work. However, to the best of
the author's knowledge, no research has yet specifically examined the forms of violence in the
name of religion in the novel Zuhdrun Ta kuluha an-Nar using Litke's model of violence within
a sociology of literature framework. This study therefore addresses that gap.

Although a number of studies have discussed the concept of as-sarigah in classical
Arabic literary criticism as well as issues of plagiarism in the digital era, studies that specifically
connect the thought of Abu Hilal al-Askari in Kitabus Sina’atain with academic ethics problems
based on Artificial Intelligence remain very limited. In fact, the development of digital
technology has transformed plagiarism from mere text copying into creative manipulation
based on algorithms and artificial intelligence. Therefore, this study seeks to fill this gap by
reinterpreting Abu Hilal al-Askari’s concept of plagiarism within the context of contemporary
academic ethics.

This study aims to analyse the forms of violence in the name of religion in the novel
Zuhdrun Ta kuluha an-Nar by Amir Taj as-Sirr, classified according to Robert F. Litke's concept
of violence. The research questions guiding this study are: (1) What forms of personal-physical
and personal-psychological violence in the name of religion are present in the novel? (2) What
forms of institutional-physical and institutional-psychological violence in the name of religion
are present in the novel? (3) How do these forms of violence reflect the social conditions of
Sudan in the 1950s?
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METHOD

This research was conducted through three stages of research: the data collection
stage, the data analysis stage, and the stage of presenting the results of data analysis. Data
collection was carried out using the simak catat method, in which the researcher reads the
primary source attentively and records sentences and paragraphs that indicate the
circumstances, actions, behaviours, and thoughts of characters pertaining to forms of violence
in the name of religion. The primary source of data is the novel Zuhdrun Ta kuluha an-Nar by
Amir Taj as-Sirr, published by Dar as-Saqt in Beirut in 2016.

The data analysis was carried out using the descriptive analytical method, as outlined
by Ratna (2012), which involves describing data from the material object of research followed
by analysis. This method, as further elaborated by Nugrahani (2008), serves to describe the
facts of a phenomenon occurring in the novel in a manner that is not yet known, thereby
making it more comprehensible. The analytical framework applied is the sociology of
literature theory, which treats the novel as a social institution that reflects and responds to
the social reality of its time (Wellek and Warren, 1994).

The technique used is the homologous technique, which aligns the literary facts found
in the novel with social facts from the historical context of Sudan in the 1950s. Through this
technique, the narrative events and character actions within the novel are read in conjunction
with documented historical records of Sudan's social conditions, including the dynamics of the
first Sudanese Civil War (1955—-1972). The classification of the forms of violence follows Litke's
(1992:) model, which divides violence across two axes: personal versus institutional, and
physical versus psychological. The data that have been collected and grouped are then
presented in a descriptive analytical manner, followed by a discussion that connects the
literary findings with corresponding social facts.

THEORETICAL FRAMEWORK
Sociology of Literature

The sociology of literature, according to Swingewood (via Faruk, 2010), is a scientific
and objective study relating to human beings in society, examining social institutions and the
processes that arise from them. Wellek and Warren (1994) state that literature is a social
institution that uses language as its medium. lan Watt (via Damono, 1979) further identifies
three focal points within the sociology of literature: the social context of the author, literature
as a mirror of society, and the social function of literature. In this study, the sociology of
literature is employed in its second sense, namely as a mirror of society, which shows that a
literary work reflects the social conditions and social reality of the community from which it
emerges.

The relationship between literary works and social reality is illuminated by Teeuw
(1988), who argues that a literary work is not only born from imitation of reality but also
functions as a model of social reality. Wiyatmi (2013) notes that sociological study of literary
works tends not to see the work as a unified whole, but focuses on the socio-cultural elements
embedded within it. In the context of this research, the sociological analysis of the novel
Zuhdrun Ta'kuluha an-Nar seeks to reveal how the social reality of Sudan in the 1950s is
reflected and reconstructed within the narrative. Berger and Luckmann (cited in Ngangi, 2011)
contend that social reality is a construction, incorporating dimensions that are social, cultural,
political, religious, and related to conflict. All of which are evident in the novel being analyzed.
Litke's Concept of Violence
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The concept of violence used in this study is that of Robert F. Litke (1992), who divides
violence into two dimensions: personal—institutional and physical-psychological. Violence,
according to Litke (1992), etymologically carries the meaning of doing violence against
something, and it encompasses behaviour that produces suffering for others, whether
inflicted upon individuals or collectives. The fundamental distinction between personal and
institutional violence lies in the scale of the target: personal violence targets an individual,
while institutional violence targets a group or the broader social order.

Physical violence, whether personal or institutional, refers to violence directed at the
body and material existence of the victim, encompassing acts such as robbery, rape, murder,
riots, terrorism, and war. Psychological violence, in contrast to other forms, operates by
targeting the victim’s inner life, including their sense of identity, security, dignity, and mental
well-being. It encompasses a range of actions such as paternalism, personal threats, character
assassination, slavery, racism, and sexism. Within Litke’s framework, these forms of violence
are not understood as rigidly separate categories, as a single act may simultaneously embody
multiple types of violence. The full classification of Litke's model is presented in the table
below.

Litke's Model of Violence

Dimension Physical Psychological
Personal Robbery, Rape, Murder Paternalism, Personal Threats,
Character Assassination
Institutional Riots, Terrorism, War Slavery, Racism, Sexism

Source: Litke (1992:174)

The application of Litke's framework in this study allows for a systematic and layered
reading of the violence portrayed in the novel. Each form of violence is examined not only in
terms of its narrative manifestation but also in relation to the social facts of Sudan in the
1950s, thereby fulfilling the requirements of the homologous technique central to the
sociology of literature approach adopted here.

The Novel and Its Social Context

Amir Taj as-Sirr was born in 1960 in Karamkul, northern Sudan, into a prosperous
family. He completed his medical education at the Faculty of Medicine, Tanta University, Egypt
(1980-1987), and subsequently worked as a gynaecologist in Port Sudan. Despite his
professional obligations, he continued to write, and his poems were published in major
Egyptian literary magazines such as Majalah Kairo, Al-Majallah, and Ibda'a. His first novel,
Karamkul, was published in 1988, a debut he funded by selling his wristwatch. Since then, he
has published more than fifteen novels, several of which have received international
recognition, including shortlisting for the International Prize for Arabic Fiction (2011) and the
Katara Prize for the Arabic Novel (2015). He currently works as a specialist obstetrician in
Doha, Qatar (Hamzeh, 2015; Alhalaoush, 2020).

The novel Zuhdrun Ta'kuluh@ an-Nar, published in 2016 by Dar as-Saqi, follows
Khamilah Azir, a twenty-year-old Coptic woman who returns to her hometown of As-Sir in
western Sudan after completing her studies in architecture in Egypt. The city of As-Sur is
portrayed as a cosmopolitan urban space inhabited by diverse religious communities,
including Copts, Jews, Buddhists, and Muslims, who initially live together in relative harmony.
This social harmony is disrupted by the arrival of Al-Muttaqr As-Salih, an extremist leader
whose forces proceed to lay siege to the city, imposing their religious understanding through
violence, abduction, forced conscription, and the enslavement of the minority population. The

https://jurnal.andalasmandiriberkarya.com/index.php/tafakkur



novel's setting in the 1940s to 1950s corresponds to the period of Sudan's transition towards
independence (1956) and the early years of the first Sudanese Civil War.

Sudan's post-independence history in the 1950s was marked by profound political
instability and ethnic tension (John, 2000). The Sudanese government, dominated by Arab
Muslims centred in Khartoum, attempted to impose its authority and cultural identity on the
minority populations living in the peripheral regions of the country. The first Sudanese Civil
War, whose early seeds can be traced to the Torit Rebellion of August 1955, arose from the
injustice in the Sudanisation of government and the dominance of the northern elite over the
ethnically diverse south (Poggo, 2008). Ibrahim Abboud, who seized power through a military
coup in 1958, pursued policies of Islamisation and Arabisation in the south, including the
expulsion of Christian missionaries and the suppression of indigenous cultural practices
(Poggo, 2002). These historical conditions form the social reality that the novel Zuhdrun
Ta kuluha an-Nar both reflects and fictionally reconstructs.

METHOD

This study employs a qualitative descriptive method with a library research approach.
The primary source of the study is Kitabus Sina’atain by Abu Hilal al-Askari, while secondary
sources are drawn from scholarly articles, books, and previous studies related to digital
plagiarism and contemporary academic ethics. Data collection was conducted through
documentation techniques, involving several stages: intensive reading of the text,
identification of plagiarism concepts in Abu Hilal’'s work, classification of the forms of as-
sarigah, and interpretation of their relevance to plagiarism phenomena in the digital era and
the use of Artificial Intelligence. The data were analyzed descriptively and interpretatively by
emphasizing the relationship between concepts of classical literary criticism and the dynamics
of modern academic ethics.

FINDINGS AND DISCUSSION

In the novel Zuhdrun Ta'kuluha an-Nar, the violence in the name of religion is
concentrated in the city of As-Sir in western Sudan, set in the mid-1940s to 1950s. The
violence is perpetrated by an armed group led by Al-Muttaqt as-Salih, who carries the banner
of 'saurah’ (revolution) and wears face coverings and black shawls as identifying markers. Their
mission is to impose their version of Islamic understanding on all those who do not share it,
whether non-Muslim or Muslim moderates. The novel's latar waktu is made explicit in the
following passage:

i chap oo plocl day)l dio ygud] ) oo [dad sl sle coliny¥ Cigatio § 08

Kana fi muntasafi al-arba'inati, ‘ada Basili gibtiyyan mumayyizan ila As-Sir

munzu arba'ati a'wamin faqat, ba'da sinina tawilatin gadaha fi Injiltira.

"It was the mid-1940s; Basili, a distinguished Copt, had returned to As-Sir only

four years ago, after many years spent in England. (As-Sirr, 2016)’

This temporal marker establishes that Al-Muttaqi's movement to doctrinally subjugate
As-Sur unfolds in the years leading up to Sudan's independence, mirroring the ideological and
sectarian dynamics characteristic of the early Sudanese Civil War. According to Seri-Hersch
(2020:788), the presence of extremist groups in Sudan claiming a sacred religious mission
through violence reflects precisely this period of conflict. The root causes, as Nindya (2018)
argues, can be traced to the colonial period, which cultivated ethnic division, violence, and
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socio-political marginalisation that ultimately generated resentment between the majority
and minority populations.

Based on the analysis conducted, four forms of violence in the name of religion are
identified in the novel, classified according to Litke's (1992) framework. Each form is discussed
in the following sections.

Personal-Physical Violence

Personal-physical violence, according to Litke (1992), is violence committed by a
person or group of persons against an individual on a physical basis, and may range from light
to severe forms. The targets of personal-physical violence by Al-Muttaqi's forces in the novel
include Coptic characters from various social strata: merchant families, traders, artists, and
Christian missionaries. Three specific forms are found: rape, murder, and physical assault.

The first form of personal-physical violence is the stabbing of J1lal, a French missionary
approximately seventy years old who had lived alone in As-Sar for forty years, having originally
come as part of a Christian missionary campaign and choosing to remain because of her love
for the city. The incident is narrated as follows:

9 Lo § 1K lginbs clgzu § ool dio atlo lgazla 03

Al-an hajamaha mulsimun munzu ayyamin, fi baitiha, ta'anaha bi sikkinin fi

sadrihd wa farra.

'Now, as she said, a masked man attacked her days ago, in her home; he

stabbed her with a knife in the chest and fled. (As-Sirr, 2016)'

The masked man portrayed in this passage, identifiable through his face covering and
black shawl, is recognized by the residents of As-Str as a member of Al-Muttaqr’s forces. This
act of violence against a Christian missionary carries a clear religious motivation, reflecting the
historical sensitivity of Sudanese Muslim groups towards Christian missionary activity. Seri-
Hersch (2020) documents that in March 1950, Mahgoub, representing the National Umma
Party, pressured the Sudanese Minister of Education to terminate cooperation with
missionaries in the south on the grounds that they were spreading hatred towards Islam.
Ibrahim Abboud subsequently carried out the mass expulsion of Christian missionaries
following his military coup. The attack on Jilal in the novel fictionally reconstructs this historical
hostility.

The second form is rape, as experienced by Catherine Jo, a European painter who had
lived in As-Sar for six months. Two masked men forcibly entered her small house at night,
sexually assaulted her, and fled while repeatedly uttering the word kafirah (infidel). The novel
depicts the incident as follows:

89 Sgic ook Kg0l cpinall lgiy 4 5L Lolazlo catlo Ol.. g2 (i lgawl dugyol dol) Sy

. 6,967 dalS Olosy U6

Wa hakat rassamatun Urabiyyatun ismuhd Katrin Ja... anna mulassamaini hd@jamaha

lailan fT baitiha as-sagiri, intahakd jasadaha 'unwatan wa farrd, wa kana yuraddidani

kalimatan: kafirah.

'A European painter named Catherine Jo recounted that two masked men attacked

her at night in her small house, violated her body by force, and fled, all the while

repeating the word: 'infidel'. (As-Sirr, 2016)’

The religious labelling of the victim as 'kafirah' while the act of rape is being committed
reveals the ideological function of the violence: the sexual assault is not merely an individual
act of aggression but a deliberate instrument of religious subjugation. Poggo (2008) notes that
in the context of the Sudanese Civil War, women and children bore the greatest burden of
violence, frequently subjected to sexual assault and murder before being killed. Gunarto
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(2013) similarly documents that non-Muslim women in southern Sudan were commonly
tortured and raped before being killed by conflicting military groups.

The third form is murder, as suffered by Watab 'Isa and Margadisy. Watab 'Is3, a trader
from the East who had lived in As-Sir for ten years, was found stabbed and thrown into a
stagnant river near the market, as narrated in the novel:

A g dosal] copiialy oy dio dgud] 8 olSh otz (§ (flog Brgado dzg Ul

) . dasld)]

Watab wujida mazbidhan wa mulgan fi jadwalin rakidin, qurba as-stqi, munzu

yaumaini, wa istagrabat al-madinatu kulluha tilka al-faji'ata.

'Watab was found stabbed and thrown in a stagnant stream near the market

two days ago, and the entire city was shocked by that tragedy. (As-Sirr, 2016)'

Margadisy, known for his unconventional behaviour, met a similar fate at the hands of
a masked man with a dagger. Both cases reflect a pattern in which individuals who carry
cultural practices deemed incompatible with Al-Muttaqi's religious code are targeted for
elimination. Gunarto (2013) confirms that the internal conflict in Sudan was driven by both
religious and ethnic divisions, and that Sudanese people have reported silent killings carried
out by conflicting military groups against non-Muslim civilians under lbrahim Abboud's
command.

Personal-Psychological Violence

Personal-psychological violence involves acts committed against individuals that
attack their psychological integrity and inner life. The forms of personal-psychological violence
found in the novel are personal threats and character assassination.

Personal threats emerge as a central mechanism through which Al-Muttaqi’s forces
sustain their control over the population of As-Sir. In one significant passage, Khamilah recalls
an individual speaking in a trembling voice, declaring that the “snakes,” a derogatory label
used by Al-Muttaqr’s group to refer to Copts, Buddhists, and even peaceful Muslims, would
be beheaded without hesitation:

(350 LS ($390 ST ede 090 U add (5T coldgS el dnano d9 clgugd) Cuad U Oldl O

22573 gy sy S de 150 S celze ) oy 5l iny o) qollns ol 5T

Anna al-hayyata qgad qassat ru'isahda, wa fi ma'ma'‘atin balidatin ka hazihi,

ayyu Qibtiyyin qad yakinu hayyatan, ayyu Bdziyyin qad yakinu, wa ayyu

Muslimin musalimun... gad yakinu hayyatan kabiratan, wa yaqussu ra saha bi

la taraddudin.

'The snakes have had their heads cut off; in a foolish mess like this, any Copt

could be a snake, any Buddhist could be one, and any peaceful Muslim who

neither attacks nor permits attack could be a large snake whose head would be

cut off without hesitation. (As-Sirr, 2016)'

The term ular (snake) employed by Al-Muttaqt’s forces in the novel closely parallels
the designation Anya Nya, which in one interpretation means “venomous snake,” a label
historically associated with the rebel group involved in the First Sudanese Civil War (Gunarto,
2013). First Sudanese Civil War Jok explains that during the civil war, people in southern Sudan
were confronted with only two options by armed forces: surrender and submission, or
execution. This form of binary coercion reflects the same psychological mechanism employed
by Al-Muttaqi in the novel. The fear and distress experienced by Mikhail, Khamilah’s fiancé,
upon hearing of Al-Muttaqi’s advance, constitute a concrete representation of psychological
violence manifested through intimidation and helplessness. Robert further argues that mental
health disorders became one of the major public health consequences of the Sudan Civil War,
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while Nadia observes that the presence of armed groups often produces prolonged conditions
of fear and depression among civilian populations.

Character assassination is the second form of personal-psychological violence found in
the novel, perpetrated by Al-Muttaqt's forces through the systematic erasure of the captives'
identities. Upon being taken prisoner, Khamilah is given the name Na'na'ah and is told:

los azw cdio s o JSU of 4 polal) lad] (Slo caid delind] cdelinil] 48 pad] dio Clasl

T B (gl 553 18505 sl o s

Ismuki munzu al-yaumi huwa an-Na'nd'atu, an-Na'na'atu fagat, wa ayyu

iltifatin li al-madi... yaj'alu damaki syabihan bi dami al-'usfari. La ta'rifina

fatatan ismaha Khamilah abadan.

'From today your name is Na'na'ah, only Na'na'ah. Any glance back at the past,

or any remembrance of it, will make your blood like that of a small bird. You

have never known a girl named Khamilah. (As-Sirr, 2016)’

The forced renaming of captives functions not merely as a practical means of
identification, but as a deliberate strategy aimed at erasing personal identity. The newly
assigned names, Islamic in character, replace the captives’ original ethnic identities and
symbolically impose religious conversion while eliminating traces of their former existence.
Jok notes that during the Sudanese Civil War, enslaved women and female captives were
forcibly given new Islamic names and stripped of any recognizable social status connected to
their communities of origin. This practice fulfilled both social and psychological functions.
Socially, it allowed perpetrators to claim the Islamisation of minority women, while
psychologically, it severed the captives’ ties to their community, personal history, and sense
of self.

Institutional-Physical Violence

Institutional-physical violence involves acts of violence directed not at individuals in
isolation but at large groups or the social body as a whole. In the novel Zuhirun Ta kuluha an-
Nar, the two forms of institutional-physical violence found are riots and terrorism.

Riots are represented through the widespread murder, massacre, and sexual assault
that occur throughout As-Sir following Al-Muttaqi's siege of the city. The novel describes the
situation in the following terms:

. Jlag b dlyo Slggdg cppdg Jib dod

Sammatu qatlin wa zabhin, wa syahawatin muraqatin huna wa hunaka.

'There was killing and slaughter, and desires spilled here and there. (As-Sirr,

2016:66)'

The phrase “here and there” indicates that the violence was dispersed throughout the
city, reflecting not a series of isolated incidents but a systematic campaign of terror. This
depiction closely corresponds to Jok’s account of recurring patterns during the Southern
Sudan Civil War, which included mass rape, the burning of villages, looting, and arbitrary
arrests (Jok, 2007). Jok further argues that such acts constituted forms of genocide and ethnic
cleansing directed against the non-Muslim and non-Arab populations of southern Sudan (Jok,
2007). The disappearance of men from households across different parts of the city, portrayed
in the novel through homes suddenly left without their male inhabitants, represents another
dimension of the violence, as many of the men were abducted and forcibly recruited into Al-
Muttaqi’s army.

Terrorism manifests through the systematic campaign of fear conducted by Al-
Muttaqt's forces both before and during their siege of As-Sur. Before the chaos erupted in full,
writings under the theme 'Memory and History' began appearing throughout the city's public
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spaces as a psychological premonition of things to come. In the surrounding areas, Al-
Muttaqi's forces looted villages, homes, and fields, as Mikhail relays to Khamilah:
iy Lo csrdl] 5Sgils [336... ygand] (o s Lo OB (§ Crllil 5 81878155 daf b
) & wlluog

Kanat sammatu sauratan kabiratan qad indala'at fi makanin ma dan’bin min

as-Sdri... kana yantahikina al-qura, buyitan wa huqilan wa masahatu ra'yin.

'There had been a great revolution erupting somewhere near As-Sir; they were

violating villages, houses, fields, and grazing lands. (As-Sirr, 2016:74)'

The destruction of public infrastructure and places of worship is also part of this
terrorist campaign. Jok (2001) documents that the civil war in Sudan caused the widespread
destruction of public facilities through bomb attacks, targeting villages, schools, hospitals, and
other infrastructure. Places of worship for non-Muslim communities, including churches and
temples, were also systematically targeted (Jok, 2007). Aulia et al. (2021) further note that the
groups that ignited civil war in Sudan consistently spread terror among the civilian population,
generating a pervasive sense of insecurity and permanent threat.

Institutional-Psychological Violence

Institutional-psychological violence involves acts that target the psychology of society
as a collective. The two forms found in the novel are slavery and racism.

Slavery is portrayed through the mass confinement of women, children, and the
elderly in what was formerly Al-Majd Square, a prominent public space located at the centre
of As-Sur, which Al-Muttaqi transforms into a vast underground detention site known as Bi'ru
as-Syaitan (the Devil’s Well). Khamilah, who is among those imprisoned there, describes the
conditions as follows:
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Kunna mahbdisina hagigatan, wa li ‘ayyamin 'iddatin, lam nara as-syamsa illa

saraba asyi'atin... Kunna nathi ma naqdiru 'ala tahwihi min lugamin basitatin

sayyi'ati at-ta'mi... nasyrabu min ma’in syibhi malihin, makhlitin bi at-tini.

'We were truly imprisoned, for several days, seeing the sun only as a mirage of

light filtering through small holes made for ventilation. We cooked whatever

simple and unpalatable food we could manage, and ate very little, or not at all;

we drank semi-saline water mixed with mud. (As-Sirr, 2016)'

The women held in Bi'ru as-Syaitan are subsequently sold through intermediaries
called Wasitah al-Khair (literally 'mediators of good'), a euphemism that disguises the
trafficking and enslavement of captive women. Khamilah's friend Ambika Biswas, who is
pregnant, is sold to a wealthy man, while Marikar is sold to a criminal. According to Tarigan
(2022:), women and children abducted during the Southern Sudan Civil War were commonly
trafficked and enslaved. Jok (2001) further documents that some female captives were forced
into domestic slavery in Arab Muslim households, while others were subjected to sexual
exploitation.

The forced conscription of As-Sur's men into Al-Muttaqi's forces represents a parallel
form of institutional slavery. In one of the novel's most emotionally charged scenes, Khamilah
catches sight of a row of miserable men standing submissively with blood-stained shirts,
among them figures she recognises:
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Haza Izak, sa'igu az-zahabi, sa'igu al-malikati... Haza Fandari, tajiru al-khumdri

al-Yananit... Wa haza... Ya llahi innahu Mikhal.

'This is Izak, the goldsmith, the maker of queens' jewellery... This is Fanduri, the

Greek wine merchant... And this — my God, it is Mikhail. (As-Sirr, 2016)’'

The sight of Mikhail, her fiance, standing among the ranks of Al-Muttaqr’s forces
profoundly shocks Khamilah. She realizes that their presence within the group is not the result
of free choice, but of coercion, as the threat of decapitation looms over anyone who refuses
to comply. According to Jok (2001), the recruitment of forces into the rebel group in Southern
Sudan was carried out through interrogation and coercion, with those who refused
threatened with execution. Gunarto (2013) notes that those abducted and submitted to
slavery were promised incentives as compensation for their compliance.

Racism is the final form of violence found in the novel, functioning as an ideological
instrument through which the dominant group justifies its subjugation of the minority. When
Khamilah regains consciousness after fainting in captivity, she is seized by a rough hand and
screamed at in violent, overlapping voices:

1 88601 dnd! lgoh dduicg cdlsIdio lguoly i jdid A dady

Wa sammatu yadun khasynatun tasyudunni, wa aswatun mutaddakhilatun wa

‘anifatun: ayyatuhad as-sabiyyatu al-kafiratu!

'And there was a rough hand pulling me, and overlapping, violent voices: 'You

captive infidel woman!' (As-Sirr, 2016)’

The compound term 'sabiyyatu al-kafiratu' (‘captive infidel woman') encapsulates the
intersection of racial, religious, and gendered stigmatisation at work in Al-Muttaqi's violence.
The victim is dehumanised simultaneously as a captive, as a non-believer, and as a woman.
This layered dehumanisation is consistent with what Jok (2001) identifies as a consistent
pattern in Sudanese civil war violence: physical violence is always preceded and accompanied
by verbal violence, which establishes the ideological justification for bodily harm. Gunarto
(2013:89) further confirms that the racism underlying the Southern Sudan Civil War of the
1950s was rooted in precisely this intersection of ethnic and religious identity.

Using the homologous technique, the analysis reveals that the forms of violence in the
name of religion found in the novel correspond systematically to the documented social
conditions of Sudan in the 1950s. The extremist group Al-Muttaql mirrors the historical
dynamic of armed groups in Sudan that used religious ideology to justify violence against non-
Muslim and non-Arab minorities. The novel, through this correspondence, functions not
merely as a work of fiction but as a literary document encoding historical memory.

Abu Hilal al-Askari distinguishes plagiarism into several forms, namely sarigah
lafzhiyyah (literal appropriation), sarigah ma’nawiyyah (appropriation of ideas), and creative
transformation. According to Abu Hilal, the appropriation of ideas may still be acceptable as
long as the writer is able to present renewed meaning, aesthetics, and creativity in the new
work. Thus, originality in Abu Hilal’s perspective does not merely lie in the novelty of ideas,
but also in the ability to process and reconstruct ideas creatively and ethically.

In the context of Artificial Intelligence, plagiarism no longer always takes the form of
direct copying, but often appears through automatic paraphrasing, algorithm-based text
reconstruction, and instant text production that blurs the boundary between human and
machine creativity. This situation demonstrates that Abu Hilal al-Askari’s concept of originality
remains relevant because it emphasizes intellectual creativity rather than mere changes in
wording. Therefore, the use of Al in academic writing still requires ethical responsibility from
the author as the primary intellectual subject.
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Conceptually, the perspective of Abu Hilal al-Askari shows that plagiarism is not merely
a technical issue of copying text, but is closely related to intellectual integrity and the ethics
of knowledge production. From this perspective, creativity is understood as the ability to
reproduce meaning innovatively, rather than simply transferring linguistic structures from one
text to another.

CONCLUSION

Based on the analysis conducted, four forms of violence in the name of religion are
found in the novel Zuhdrun Ta kuluha an-Nar by Amir Taj As-Sirr, classified according to Robert
F. Litke's (1992) concept of violence: personal-physical violence, personal-psychological
violence, institutional-physical violence, and institutional-psychological violence.

The various forms of violence in the name of religion in the novel are marked by the
emergence of the extremist group Al-Muttaqi, which creates chaos in the city of As-Sur in
order to spread their religious convictions. Their violence is directed toward the city’s non-
Muslim minority communities, including Coptic Christians, Buddhists, and Hindus, drawn from
diverse social backgrounds such as merchant families, traders, artists, and Christian
missionaries. The forms of personal-physical violence found are robbery, rape, and murder.
The forms of personal-psychological violence are personal threats and character
assassination. The forms of institutional-physical violence are riots and terrorism. The forms
of institutional-psychological violence are slavery and racism.

Through the application of the homologous technique, the analysis shows that the acts
of violence in the name of religion depicted in the novel reflect the social conditions of Sudan
in the 1950s, particularly the dynamics of the first Sudanese Civil War and the policies of
Islamisation and Arabisation imposed upon non-Muslim minorities by the post-independence
Sudanese government under lbrahim Abboud. The novel Zuhdrun Ta'kuluha an-Nar thus
functions not merely as a work of fiction but as a literary document that encodes and transmits
the historical and social memory of Sudan's internal conflict.

This study contributes to the field of Arabic literary sociology by demonstrating the
capacity of Litke's model of violence to illuminate the multilayered nature of religiously
motivated violence in contemporary Arabic fiction. Future research may productively explore
other dimensions of this novel, including its narrative structure, the construction of gender
identity among female characters, or its positioning within the broader context of postcolonial
Sudanese literature.

This study demonstrates that Abu Hilal al-Askari’s concept of plagiarism is not only
relevant within the tradition of classical Arabic literary criticism, but also offers an important
contribution to the development of academic ethics in the digital era. Abu Hilal’s thought
emphasizes that originality is not merely measured by textual novelty, but by the intellectual
ability to develop ideas creatively, critically, and responsibly.
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